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Date Published ABSTRACT

17 April 2023 The gradual acquisition and constant refinement of artistic skills in whatever
of art are important for the ultimate development of personal styles that ¢
Keywords: artists and students alike to fully engage in their artistic endeavours
development bpersonal style in painting is particularly important in this reg
and it is inextricably intertwined with the development of the prerequisite pai
skill. It can be argued that there are two critical stages in the holistic develo
_ of personal sk in painting; there is the stage of acquisition of skill and
Refinement. gpsequent stage of refinement of skill. The stage of acquisition of artistic <
Textures, perceived to be the period where skill is gained, attained, and consol
Skill, including the time spernn formal art school. Consolidation of skill includes t
Proportions, harnessing and organizing of underlying or embedded artistic talent. The s
refinement of artistic skill is perceived to be the period where acquired artisti
enters the realm of refingent. Although these stages obviously tend to ovel
there is a point where one Ofeels
she has acquired the prerequisite or commensurate skill to be able to p
specific artistic tasks and that that prgrisite skill only needs to be subsequer
refined over time. The wider concept of the development of personal style
lacks such demarcation of time and definition since it is always evolving
adapting to new challenges, innovations and envirosrend is, therefore, se¢
to be lifelong rather than time specific. In examining the featured oil paint
this paper seeks to explore the concept of refinement of skill and dete
whether or not there occurs significant visual refinement of skilinva time
period of four continuous years, the time frame within which the paintings
created. The artist, who is a Masters student at Kenyatta University, undertc
paintings of birds as a matter of personal artistic interest over the sad péi
time and did not have prior knowledge of an impending specific study of his
in this regard. Subsequently, the level of skill, techniqgue and personal st
displayed in the paintings were both spontaneous and authentic. In the

Qil Painting,
Colours,

Brushstrokes,
Background
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review d the paintings and other prior work by the artist, the study detern
that the artists had attained the level of skill necessary to be classified as
surpassed the stage of Od6acquisiti

seeking to equire painting skills for purposes of undertaking his wc
Subsequently, the focus of the study shifted to the realm of refinement
number of paintings featured (34), painted randomly over time, that is, wi
any prior reference to or inclinatidawards the visual interest of the study, v
determined to be sufficient to extract the desired outcome. In additior
paintings were created as a matte
study of various types of birds; their coloushapes, forms, textures, a
environment. Although the artist engaged in other types of paintings withi

same time frame, the study, howev
in the subject of birds as a matter of consistency of subjettermand its
renditions.
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INTRODUCTION of certain specific techniques that culminate in
_ o _ _ desired effects unique to oil painting. The
Oil painting as a medium has been in use fQf.qyisition ad refinement of skill in painting is,

it Nagerefore, often intricately intertwined with the

centuries and due to its unique versatility;

fascinated artists throughout history and inSpire&eroseful use of oil paints as a popular medium as

them to create great paintings. It has alsgg
transcended various styles and techniques that h%‘@hniques.
enabled arsits across generations to find their

expressive and stylistic comfort zones. Qil paintindiRoc he (2021) observes

as the concerted study of oil painting

together with its materials and tools, enables artighsinting tetiniques to your artist skill set, you can

to have the flexibility of colour choice, use of denseenhance your range of skills in an incredibly

and luminous colours, ease of colour mixing and e war di ng wayo. Ski l

appliation, the leeway to create memorable tonalompetencies or abilities that help one to

S

t hat

variations, the ability to utilize a variety ofspecifically be able to respond to artistic challenges
brushstrokes to create textural effects, the utilizatiar to purposefully crate art work that is expressive
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and enduring. They ar eartist tahnetevelop fiseor herartstictstygle wathout a 6 s «
because they are utilized in artistic unison; thihe systematic engagement of specific attributable
application of one skill is related to another whiclskills that bear certain unique chateristics, be

all then become collectively complementary. Therthey in the use of elements and principles of art or

is, for instance, ite skill of colour choice and inthe handling of the medium of choice. In addition,
application where one ought to have masterddi eu (2013) notes that #Aln
colour relationships. There is the skill ofusually defined characteristics, a specific means of
observation and minute detailing; there is also tHendlingamedia,orrepat ed str at egi es |
skill of textural study and application; there is thetyle that are consistentyi si bl e i n every
skill of the use of colour torseand there is the skill
of the utilization of painting techniques and thei

prerequisite materials and tools. Compositional Ski}i\lthough this study features paintings of birds, the

IS .crl.tlcal.m thg creation of any art work anOIcore idea was not necessarily to delve into the
paintings in particular.

essence of birds themselves or their natural

All these skills are consolidated into a potent)bodbEhaVioural tendencies in their environment or what

of skills through creativity which stems from alh€ forms may suggest. Birds happened to be a

creative mind. As observed. it is difficult to isolate®Ubiect matter that interested the artist in his quest
one skill from another since they are applie&o apply a certain level of skill; hence the substantial

holistically and often spontaneously but it is als§Mount of time he spent engrossed in achietfirgy
possible for an artist to be proficient or mordtistic task, which was to paint selected birds in a

endoved in one skill as compared to another andealist setting. In order to achieve this artistically,
hence, the continuous need to harmonize thdlPWever, there needed to be a painted study of the
comprehension and usage. Skills in painted art afilds as they appear in their environment in which

therefore, important in order to create and execufa® effectiveness of applied persoriill svould be
outstanding paintings and to enable an artist jpterrogated. As earlier noted, this paper sought to

express himseor herself in the best way possibleﬁnd out whether there occurred any significant

through these paintings. Just like any other skill &nhancement or even transformation of skill that
set of skills, painting skills need enhancement frofff@de subsequent paintings improve over a period of
time to time since development of personal stylur years and, therefore, yield bettenagty

that emanates from these skills is a continuo§nditions of the paintings of birds.

process andsi therefore, lifelong. Painting skills areAny work of art will always require a certain

enhanced thro“gh_ continuous gngagement Ensideration of formal analysis which is a type of
techniques of painting and emerging teChnOIog)(/1'sual description that delves particularly on the

improvisations, and innovations. usage and arrangement of formal elements and

Skill in painting as discussed in this study alsBfinciples of degn as applied in pictorial
underscores the emergence of individsigle; the composition and how they all integrate to culminate

two are intertwined. Carrubba (2016) observes thi} the whole artistic composition. Formal analysis,
AStyles, when the ¢t er nfenfes fogugeg pn fhe visual glemegts Ned o j ¢
sense, often describe the manner in which an arfdmposition that are observable and, therefore,

created the particular work of art. This may bdeterminable. Since a good pigesrcomposition in

naturalistic (also called representativigealized, painting, for instance, in created by skilful selection,

classical, stylized, surreal, abstract, or -norfPPlication and arrangement of elements, then

naturalistic (norr e pr esent at i ve) Bersonpl kil apd eventual givlisticyconnggafions

Analytical Framework
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become important core considerations. Munstebergspective bird, the analysis will confine itself to the

(20082 0 0 9) not es t Iysia tis af Wsage and larrangement of the visual elements in

specific type of visual description. Unlike ekphrasisgach composition. By extension, this will also

it i's not meant t o ev inborenthe $tuely ofwtbere&sencerof the prerequiséea d e r G
mind. Instead, it is an explanation of visuakkill that producesthe painting renditions. The

structure, of the ways in which certain visualnalysis will further show whether or not there

elements have been arranged and function withinoccurs any enhancement or transformation of skill
compositiono. The el e mentmethattatieats the finesaetofiemoh respeattivea n y
formal analysis include colour, line, shape, texturg@ainting rendition. It is presumed that any

light and dark as well as mass/space. lanhancement of skill in tandenwith time
conceptualizing a work of art, formal analysis willprogression will ultimately result in better artistic

include such principles as balance, proportiomgpresentations or that lack of it will result in the

rhythm, ormovement. The analysis itself entailgetention of the original appeal of the paintings as

how each of these has been used and its structypedsented in earlier renditions. This study will also

effect and influence upon the composition as well édentify the unique characterit i ¢ s of t he a
the holistic visual characteristics or appearance application of the elements, the consistency of

the final composition or form. which will entail a stylistic approach to analysis.

_ Stylistic approach tends to identify, among many
Formal analysistherefore, does not focus on theipar things, indicators of uniqueness in the

subject matter, its content, or emotive message. T'&jﬁplication of the formal elements inork of art
paper examines the painting of birds asindividual , 4 i s often used to distir

compositions where the bird itself does not eliCif.oy another based on the peculiarities of what their
any message other than being the subject of artisfig,  entails

interest. In ach rendition of painting of the

ANALYSIS OF WORK

T

Plate 1'Barn Swallow(2021) Plate 2'Barn Swallav' (2022)

Oil on canvas 24 cm x 24 cm Oil & Ink on canvas 20 cm x 20 cm
Sourcei The artist Sourcei The artist
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'‘Barn Swallow{(Plate J) is a well executegainting 'Barn Swallow'(Plate 2 shows the same bird with
which shows the manifestation of skill in thewhite flufy breast fur but shows an indication of the
application of textural effects of flufy breastuse of shining natural light on the birdvasll as on
feathers, a variety of brown colour tones and a gods barbed wire perch. The dark plain background is
sense of composition. The background adopts theother addition to the painting but the fundamental
tonal colour of the bird and its perch but the darkisual appearance of the bird itself shows the same
tonal variation of the head and slightly elevated torepplication of skill. The artist acknowledges that he
of the body create adequate tonal contrast théiti d n o't 6 e x p er of ekill neghése a ny
makes the bird stand out. The tonal variation of thgaintings done in 2021 and 2022 respectively other
stone base upon which the bird perches also be#lran the emphasis on the effect of light as well as
the same tonal value as the background and tthee addition of the dark background.

breast of the bird. However the bird still stands out

because of the slight suggestion of shadows.

i
Plate 3.Chestnut(2019) Plate 4.!Chickacdee'(2021)
Oil on canvas 45 cm x 35 cm Oil on canvas 25 cm x 25 cm
Sourcei The artist Sourcei The artist

'‘Chestnut(Plate 3 is the first painting (2019) that The background is dark indicating that the idea of
shows the skill which is the focus of this paper. Theark catrasting backgrounds was not introduced in
artist paints the bird showing admirable detail ankter paintings as an enhancement and that it was an
paying a lot of emphasis on textural effects of thimtegral part of the initial skill. The bird also shows
feathers and breast fur. Textural effects are alsloe onset of the use of illuminative light at this point
applied onthe dead tree trunk. The artist capturemdicating, as well, that this was part of timdial

the shape and character of the bird, aspects whikill that the artist wanted to display.

are essential for establishing whether there occured

significant enhancement of skill in later paintings! N € P @i nCh in@k (Blte 4adasodone
two years after that of thehestnut(Plate 3. It is
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evident that even though the two paintings werand form of the bird are accurate and descriptive
executed two years apart, the level oflskdplayed of the referent bird. The use of tones and shadows
in the painting irPlate 4remains basically the sameare well incorporated in depicting the bird. The
as inPlate 3 This is in terms of the texture ofbackground remains basically plain but provides an
feathers and breast fur which is executed with thelequate contrast that helps the bird to emerge in its
same thin brushstrokes and minute detail. The shagr@vironment

Plate 5.Great Tt ' (2021) Plate 6.Common Bulbul{2022)
Oil on canvas 24 cm x 24 cm Oil on canvas 20 cm x 20 cm
Sourcei The artist Sourcei The artist

The Great Tit (Plate 5 is well executed with the level of skillin the painting of the birds iRlate
textural effects and colour tones on the feathers addndPlate 5 both done in 2021.

thin brushstrokes on the breast fur. The bird is o
studied in detail and is descriptive of the activé € Common Bulbupainting Plate § shows a

nature of the bird. ThWdtleghtinthewayihe backgroynd i§ gresented 5 ¢ a
visually deduced from thnature of the pose. TheWith @ sharp colour contrast and a random patch of

artist adds an aspect of the perch which is an angf@§en- This may have brean experimentation with

metal bar with barbed wire which together with th@ackgrounds in the later paintings. Although the

dark shadow, also depicts the angle from which tfdd itself is well painted, the orange (or burnt

light is coming from. This light also reflects uporSienna according to the artist) competes with the

the side of the bird hich leaves the head and parP ! ¥ d  for the attention of
of the breast in the shadow. The background isP@!dness of its use and the adtifial green patch

light grey which creates enough contrast to ephasis&ich creates another contrast (Orange and green

the bird since the bird itself bears a comparativeRf€ complementary colours) are not necessarily an
dark outline. There is no fundamental difference ifnhancement of the painting. The skill applied in the
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painting of the bird still remains constant and
unchanged.

s i

Plate 7.!Grey headed Kigfisher'(2022) Plate 8'Hooded Rohin(2022)
Oil on canvas 20 cm x 20 cm Oil on canvas 20 cm x 20 cm
Sourcei The artist Sourcei The artist

The'Grey headed Kingfishe(Plate 7) is a detailed 'Hooded Robin(Plate § depicts textural effects on
study of the shape and form as well as colour as thie breast fur as well as other feathers and also
manifest on the bird. Meticulous brushstrokeshows the effect of illuminative light. The use of
underscore the textural effects on the back feathdight and dark tones he$ to mould the form of the
al |l the way to the t opbirdirftoatotnded éniity. Al daik grdee makgroundh e  ar
also uses the effect of shiningtaral light which is contrasts adequately with the black and white of the
visible on the twig and on the feathers. The use bfrd which helps the bird to pop out. The two birds,
tones and shadows help to enhance the form makipginted in 2022, display the same skill set and
the bird appear three dimensional. The orangeiggest that a levef skill may not be transformed
background with a patch of green is similaPtate within a short period of time and that any
6 and seems to have been an experimentation wansformation may require a new impetus in the
background effects. application of technique.
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Plate 9 Kingfisher II' (2021) Plate 10:Kingfisherlll " (2021)

Oil on canvas 30 cm x 30 cm Oil on canvas 20 cm x 20 cm
Sourcel The artist Sourcel The artist

Kingfisher ll(Plate 9 is a beautiful study of the bird shown in the application of textural effects in the
in action. The artist focuses on the effect of shiningathers and branch of the tree upon which the bird
natural light that illuminates part of the bird angerches. The blue and orange colours are applied in
createscontrasting shadows. This is augmented bgognisance with their respective colour tones that
the use of a dark background which makes the biedso $iow the segmentation of the feathers. The use
really pop out. Textural effects are evident as awf shadows beneath the feathers and on the branch
integral part of the skill displayed as well as thef the tree help to emphasize the form of the bird
application of colour and colour tones. The shapnd articulate the minute details. The contrasting
and form ofthe bird remain accurately articulated colour of the dark background is consistent with the
straegy to make the bird stand out by creating a
Kingfisher Il (Plate 10 is the study of the same g4y contrast that also helps to illuminate the form.
bird and since the paintings were done in the sam@q ;se of illuminative light appears in one way or

year and probably during the same specific tiMgher in all the paintings but is particularly profound
span, they appear to be very similar in thg, some asillustrated in this painting.
articulaton of skill. The artist sustains the skill
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Plae 11.'Kingfisher IV'(2021) Plate 12" 'Kingfisher V '(2022)
Oil on canvas 30 cm x 30 cm Oil on canvas 15 cm x 18 cm
Sourcei The artist Sourcei The artist

'Kingfisher IV' (Plate 1) is a continuation of the 'Kingfisher V' (Plate 12 does not exhibit any

series of paintings of the Kingfisher bird and marked difference from an eamtirelated painting,

therefore continues the articulation of certaiingfisher Il (Plate 1Q despite the fact that were

aspects of skill that underpin the essence of tli®ne one year apart. The two paintings have dark
artistds individual a bbackgrotings arad nlisplaypghe samé level gf desail iy | e .
bird is executed in minute detail, studying theéhe execution of the bird. This implies that the level

textural effect on th feathers and fur as well as thef skill did not significatly change within the ore

shape and form of the bird. The artist consistentlye ar ti me span and that the
shows his admirable ability to accurately portraythe ool sé t o execute the paint
individual bird as it exists in its naturalachieve the desired artistic task. This is consistent
environment. The experimentation with thewith the notion that once a skill has been developed
background appears to focusthe use of a palette to a certain leel sufficient enough or significant

knife and the application of contrasting plain colouenough to articulate a certain artistic objective or

rather than dark tonal contrast as evident in othgoal, then there occurs the subsequent tendency for
paintings done within the same year. that skill to remain constant.
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